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You’ve Got to Stay In the Game 



Wig/Hair/Makeup Designer  ................................................................................................ Missy J. White
Assistant Costume Designer  .................................................................................................... Codi Rasor*
Costume Shop Manager  .............................................................................................  Cat Schmeal-Swope
Cutter/Draper  ..............................................................................................................  Cat Schmeal-Swope
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DIRECTOR’S NOTE:
Howard Crabtree’s When Pigs Fly was the first production I ever saw in New York City. Needless to say, it 
made quite the impression upon the newly out, young, gay man that I was. While at the time I certainly 

didn’t catch all of the double entendre or understand some of the allusions, what stayed with me was the 
unapologetic way the characters on stage lived their lives openly and without apology. This was something I 
hadn’t seen before in my rural Kentucky upbringing. While I had seen a few examples of camp humor on TV 
shows like “Soap”, “Are You Being Served”, and from the iconic Hollywood center square, Paul Lynde, this was 
my introduction to camp humor, drag, and its incredible over-the-top fashion. I’ll be forever grateful to my 
Uncle Clark for introducing me to Broadway theatre and the gay community, and to Howard Crabtree, Mark 

Waldrop, and Dick Gallagher for sharing their fearless, witty, and utterly charming storytelling.  

Fast forward 27 years and my goodness have things changed in our country! Howard Crabtree’s When Pigs 
Fly was written and premiered the same year as another groundbreaking musical, Jonathan Larson’s RENT, 
and both just three years after Tony Kushner’s Pulitzer Prize-winning play, Angels in America: Millennium 
Approaches. Like his counterpart, Jonathan Larson, Howard Crabtree also did not get to enjoy the opening 
night of his musical due to succumbing to complications from HIV/AIDS. While quite different in style and 
form, all three pieces capture important aspects of the gay male experience of the mid-1990s in the United 
States. While the character of Louis in Angels in America struggles with the fear associated with caring for his 
sick partner, Prior, and potentially contracting HIV in the process, the character of Howard in When Pigs Fly 

sings a song about his dream of falling in love with another man and hopefully one day being allowed to get 
married. At this time, the controversial “Don’t Ask, Don’t Tell” and Defense of Marriage Act (DOMA) were put 
into place, further ostracizing LGBTQ individuals and polarizing the country. In the subsequent years, great 

medical advancements have been made in the care, treatment, and prevention of HIV, “Don’t Ask, Don’t Tell” 
and “DOMA” were struck down, and in a landmark U.S. Supreme Court case, marriage equality was finally 
made a reality. In fact, just a few blocks away from the Aronoff Center is the street named in honor of the 

plaintiffs of that very case, Jim Obergefell and John Arthur. In the 2018 revival of Howard Crabtree’s When 



PROFILES
Michael W. Hatton (Director) is an Associate Professor, serving as Head of the NKU Theatre & Dance 
Program. Mr. Hatton has served in various forms of university governance and service in the past twenty 
years. Mr. Hatton also serves as Chair of the executive board of the Cooperative Center for Study Abroad 
(CCSA) and is an active education abroad administrator and teacher, specifically in the United Kingdom. 
He has worked with multiple educational theatre programs, including the Cincinnati Cappies, CAST, the 
Children’s Theatre of Cincinnati, Uptown Arts, and many others. Mr. Hatton has served as chair of the 
Pedagogy Symposium for the Mid-America Theatre Conference, and presented research and workshops 



Shakespeare Festival; Vanya & Sonia & Masha & Spike for CATCO; I and You for The Repertory Theater of 
St Louis; The Glass Menagerie for The Human Race Theatre; Armide and The Marriage of Figaro for Opera 
Columbus; The Elephant Man, Peter and The Starcatcher, The Final Table and My Name is Asher Lev for 
CATCO; A Midsummer Night’s Dream and Titus Andronicus for The Richmond Shakespeare Festival; The 
Merry Wives of Windsor at Santa Cruz Shakespeare; The Marriage of Figaro, The Merry Widow, Spring 
Awakening and Twelfth Night at Chapman University; Twelfth Night and Macbeth for Shakespeare 
Orange County. Eric received his MFA in Scenic Design from the University of California, Irvine and his BA 
from The Ohio State University. ericbarkerdesigns.com

Jo Sanburg (Master Electrician, Sound Designer) is a lighting and sound designer for theatre, 
pyrotechnics, and multimedia, and a composer. She holds an M.F.A. in Design and Technology from the 
University of Memphis, and a B.A. in Music and Education from Loretto Heights College. Jo also serves 
on the USITT Lighting Commission as Vice Commissioner for Education and Training. Jo’s lighting design 
credits include Peter and the Starcatcher, The Lightning Thief, The Princess Plays, In the Heights, Marie 
Antoinette, Cosi Fan Tutte







DRAMATURGICAL REFERENCES

Arnold Ziffel was the porcine character featured in Green Acres, an American situation comedy that 
aired on CBS from 1965 to 1971, starring Eva Gabor and Eddie Albert. 

Cyd Charisse was an American dancer and actress known for her glamorous 
looks and sensual technically flawless dancing in 1950s movie musicals. Most 
notable were her appearances with actor Gene Kelly in the musical Singin’ in 
the Rain. 

Busby Berkeley was an American film director and musical choreographer. 
His movies were very popular in the 1930s and 1940s. Berkeley devised 
elaborate musical production numbers that often involved complex geometric 
patterns. 

Mario Lanza was an American tenor and actor. He was a Hollywood film 
star popular in the late 1940s and the 1950s. He was especially known for 
his operatic music. “Mario could sing through all three registers effortlessly, 
without conspicuous gear change.” 



Ziegfeld Follies / Florenz Edward Ziegfeld Jr. 
was an American Broadway impresario, notable for 
his series of theatrical revues, the Ziegfeld Follies, 
inspired by the Folies Bergère of Paris. He also 
produced the musical Show Boat. He was known as 
the “glorifier of the American girl”. 

DOMA - The Defense of Marriage Act (DOMA) was enacted in 1996 and defined marriage, at the federal 
level, as the union of one man to one woman. DOMA was primarily brought about by a fear that if states 
granted same-sex couples the right to marry, the federal government, and other states would have to 
honor those marriages. Section 3 of the act was struck down in 2013 by the decision in United States v. 
Windsor. 



WRITER’S BIOS
HOWARD CRABTREE: 
Howard Crabtree was born on November 5, 1954 in Excelsior Springs, Missouri. Named after his 
father, Crabtree’s childhood nickname “Bud” or “Buddy” became part of his stage name for many 
years. He earned the distinction “most musical” in his senior high school class, and attended college 
for a year (1973-1974) at Maple Woods Community College in Kansas City. Crabtree stayed in Kansas 
City for the next two years working with the Missouri Dance Theatre as a dancer and choreographer. 
In November 1976 he and his first significant boyfriend, Troy Sharp, moved to Las Vegas for more 
career opportunities. An ensemble role in Folies Bergère soon followed. The costumes and classic 
Vegas showgirls he encountered there had a lasting impression and their influence can be found in 
his productions. After moving to New York City with another boyfriend (Buddy Vest), Crabtree worked 
in restaurants while going to auditions. In the summer of 1978 he had two roles at the Gateway 
Playhouse on Long Island – in the chorus for Pippin, and as Rocky in The Rocky Horror Show. Six months 
later, in March 1979, he moved to Canada to pursue ballet. He joined the City Ballet of Toronto, and 
stayed with this company for the next five seasons. In addition to being a principal dancer, Crabtree 
choreographed many pieces, and designed costumes for productions such as The Nutcracker, Peter and 
the Wolf, and Alice in Wonderland. During the mid-1980s, Crabtree returned to New York and worked in 



MARK WALDROP: 
Mark wrote the acclaimed 75th Anniversary edition of Radio City Music 
Hall’s Christmas Spectacular, which he also scripted. He has continued to 
write all new lyrics and dialogue for the show from then to the present. 
Off-Broadway, he wrote book and lyrics for Howard Crabtree’s When Pigs 
Fly (1996 Drama Desk Award /Best Revue, Outer Critic’s Circle Award/ 
Outstanding Off-Broadway Musical, OBIE) and contributed lyrics to: Pete 
‘n’ Keely, Howard Crabtree’s Whoop-dee-doo and Hey, Love: The Songs 
of Mary Rodgers. He created special material for Bea Arthur on Broadway 
(2002 Tony nomination, Unique Theatrical Event) and Bette Midler’s Divine 
Miss Millennium tour, both of which he also directed. For TheaterWorks, 

USA he was lyricist for A Christmas Carol, Gold Rush and Bunnicula, with a book by Charles Busch and 
music by Sam Davis. He’s also crafted lyrics for many industrial shows, benefits and club acts. Luck!, a 
musical based on an Isaac Bashevis Singer story, with music by Brad Ross and book and lyrics by Mr. 
Waldrop, is published by Samuel French. The Scottish Musical, a freewheeling and ridiculous retelling 
of Macbeth, was selected for development by Goodspeed Musicals in 2009. Mr. Waldrop enjoys a 
busy career as a director, working off-Broadway on small-cast comedies and revues and regionally on 
large-scale classic musicals. As a performer, he was in the original Broadway casts of Evita and La Cage 
Aux Folles. His voice can be heard on the soundtracks of Disney’s Aladdin, Pocohontas and Mulan. Mr. 



UPCOMING PRODUCTIONS

The Wolves
Oct. 24 - Nov. 3, 2024

The 5/3 Bank Theatre at the Aronoff Center

Anything Goes
Nov. 15-23, 2024

Corbett Theatre at NKU

TICKETS ON SALE NOW!
nku.edu/tickets



GENEROUS SUPPORT COMES FROM:
The Corbett Foundation • Henry Konstantinow • Tom & Christine Neyer Family

The Rosenthal Family Foundation • Robert & Rosemary Stauss
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